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ANSWERS TO QUESTIONS OF NATIONAL FILM PRESERVATION BOARD 

Quest ions t o  I n d u s t r y  

( 1 )  - C o l l e c t i o n  

R e p u b l i c ' s  f i l m  l i b r a r y  c o n s i s t s  o f  t h e  f o l l o w i n g  (approx imate numbers):  

1400 f e a t u r e s  and westerns .  
1500 ca r toons  and/or s h o r t  s u b j e c t s .  
52 s e r i a l  c h a p t e r p l a y s  ( f rom 12 t o  15 episodes each) 
1058 TV s e r i e s  episodes ( t - h r  and 1 -h r )  -- Republ ic-owned. 
2880 TV s e r i e s  episodes " II - - NBC-owned b u t  d i s t r i b u t e d  by Repub l i c .  

(2)  P r e s e r v a t i o n  problems. 

Many o f  t h e  o l d e r  f i l m s  a r e  on n i t r a t e  s t o c k ,  sometimes incomple te .  
Some p i c t u r e s  have been e d i t e d  i n  t h e  pas t  i n  two o r  more v e r s i o n s ,  l e a d i n g  
t o  much c o n f u s i o n  f o r  p r i n t i n g  o r  p r e s e r v i n g .  

(3)  - P r e s e r v a t i o n  e f f o r t s :  

Because o f  l i m i t e d  fund ing  and personnel ,  Repub l i c  does n o t  have a r e g u l a r  
on-going p r e s e r v a t i o n  program, a l t h o u g h  management i s  commit ted t o  t h e  
concept .  I n  t h e  p a s t ,  c e r t a i n  groups o f  f i l m s  have been s e l e c t e d  f o r  
p r e s e r v a t i o n ,  r e g a r d l e s s  o f  commercial need. 
But  many p r o j e c t s  a r e  s t a r t e d  t o  f u l f i l l  s p e c i f i c  needs because o f  sa les  t o  
c a b l e  o r  TV.Others a r e  taken up because o f  reques ts  f rom management, t he  F i l m  
Foundat ion,  M a r t i n  Scorsese, UCLA F i l m  Arch ives  and o t h e r s .  

Some accomplishments: 

HIGH NOON - Gary Cooper, Grace K e l l y .  9 r e e l s .  
Repub l i c  r e t i m e d  and t r e a t e d  o r i g i n a l  a c t i o n  & t r a c k  n e g a t i v e - -  
then produced a new s a f e t y  composi te f i n e g r a i n  - i n  1990. 

I n  a d d i t i o n ,  t h e  L i b r a r y  o f  Congress has c r e a t e d  i t s  own f i n e g r a i n  
and sound t r a c k  f rom elements s u p p l i e d  by us. 

PURSUED - Rober t  Mitchum, Teresa Wr igh t  - 11 r e e l s .  

A c l a s s i c  case o f  a confused c o l l e c t i o n  o f  35mm p r i n t i n g  elements 
t h a t  c o u l d  n o t  be matched. T h i s  p r o j e c t  was under taken by Bob 

337 G i t t  o f  UCLA. He p ieced  t o g e t h e r  v a r i o u s  r e e l s  o f  s a f e t y  and 
n i t r a t e  n e g a t i v e .  He then  had a t r a c k  re- recorded and p u t  th rough  
n o i s e  r e d u c t i o n  process.  We now have good f i n e g r a i n  and magnet ic  t r a c k .  
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Accompl i shments ( con t  .) 

I 'VE  ALWAYS LOVED YOU - Ca ther ine  McLeod, P h i l i p  Dorn - 12 r e e l s  

R e p u b l i c ' s  f i r s t  T e c h n i c o l o r  p i c t u r e  (1946).  We s t a r t e d  w i t h  35mm 
o r i g i n a l  Tech 3 - s t r i p  n e g a t i v e  and 35mm n i t r a t e  Y C M  masters ,  b u t  
no 35mm t r a c k  m a t e r i a l .  UCLA took  on t h i s  p r o j e c t ,  c o l l e c t e d  funds 
from Repub l i c ,  t h e  N a t i o n a l  Endowment o f  the  A r t s  and o t h e r  sources.  
A new 35mm t r a c k  n e g a t i v e  had t o  be c r e a t e d  f rom 16mm sources.  Then 
t h e  35mm n i t r a t e  T e c h n i c o l o r  3 - s t r i p  n e g a t i v e  was c leaned, r e - t i m e d  
and synched w i t h  new t r a c k .  F i r s t  t r i a l  p r i n t ,  c o r r e c t e d  low-con 
p r i n t  (made f o r  u s ) ,  and then new s a f e t y  YCM s e p a r a t i o n  masters  made 

ARCH OF TRl UMPH (Char les  Boyer, I n g r i d  Bergman). 

Another m u l t i p l e - v e r s i o n  p i c t u r e .  The o r i g i n a l  was ( a p p a r e n t l y )  14 
r e e l s ,  131 minutes .  UCLA chose t o  p reserve  t h i s  v e r s i o n ,  and has 
a s a f e t y  composi te f i n e g r a i n  t h a t  was made i n  1982. Repub l i c  chose 
go w i t h  t h e  121 (13 - ree l  v e r s i o n ) .  Us ing one o f  severa l  n i t r a t e  
f i n e g r a i n s ,  Repub l i c  had a new s a f e t y  composi te f i n e g r a i n .  (There i s  
a l s o  a v e r s i o n  t h a t  runs 111 minutes ,  o u r  16mm n e g a t i v e  f o r  TV) .  

O r g a n i z a t i o n a l  resources :  

Repub l i c  does n o t  have a f u l l - t i m e  s t a f f  devoted e x c l u s i v e l y  t o  f i l m  
r e s t o r a t i o n .  We use e x i s t i n g  personnel  f rom F i l m  Serv i ces  Department 
t o  p l a c e  the  a p p r o p r i a t e  o r d e r s  and move m a t e r i a l  t o  t h e  l a b s  o r  t o  
UCLA as needed. 

C r i t e r i a  f o r  p r e s e r v a t i o n  p r i o r i t i e s  

Sometimes p r e s e r v a t i o n  p r o j e c t s  a r e  based s imp ly  on need, by a s a l e  
o f  a p i c t u r e  t o  TV o r  c a b l e .  I n  o t h e r  cases, i n t e r e s t  may be expressed 
by management, t h e  F i l m  Foundat ion o r  o t h e r s .  We do n o t  n e c e s s a r i l y  
go by t h e  number o f  s t a r s  the  f i l m  r a t e d  on r e l e a s e .  Our goal  i s  
t o  p reserve  every  f i l m  i n  t h e  l i b r a r y .  R e a l i s t i c a l l y ,  t h a t  n i igh t  be 
a b i t  o v e r - o p t o m i s t i c .  

D u p l i c a t i o n :  

We encourage o t h e r  e n t i t i e s  such as L i b r a r y  o f  Congress and UCLA F i l m  
A r c h i v e  t o  make d u p l i c a t e  elements.  I t  ensures f u l l  p r o t e c t i o n .  We 
do n o t  n o r m a l l y  use these m a t e r i a l s  f o r  ou r  own commercial purposes, 
except  f o r  an occas iona l  t a p i n g  f rom a f i r s t  t r i a l  p r i n t .  

P r e p a r a t i o n  

We leave  t h i s  up t o  t h e  e x p e r t s  a t  t h e  f i l m  l a b o r a t o r i e s .  

Formats f o r  p r e s e r v a t i o n  cop ies :  

T h i s  depends upon what we have t o  work w i t h .  I n  many cases, we a r e  
work ing  w i t h  n i t r a t e  n e g a t i v e s .  I n  t h i s  i ns tance ,  we make s a f e t y  
f i n e g r a i n ,  then tape c a s s e t t e s  t o  check q u a l i t y .  But i f  we have 
o n l y  n i t r a t e  f i n e g r a i n  t o  work w i t h ,  we w i l l  o r d e r  s a f e t y  dupe 
n e g a t i v e ,  and p robab ly  a check p r i n t .  A l s o  a  v i e w i n g  c a s s e t t e .  
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(41 - C o p y r i g h t .  
b 

Our l e g a l  department i s  i n  chsrge o f  c c p y r i g h t  renewal and enforcement 
o f  o u r  r i g h t s .  Copyr igh t  i n f r i n g e m e n t  i s  an ongo ing problem t h a t  has 
been around f o r  many years .  The lawyers  w i l l  have t o  answer those 

II 
q u e s t i o n s .  However, I do n o t  b e l i e v e  t h a t  c o o p e r a t i n g  w i t h  f i l m  a r c h i v e s  

: o r  e d u c a t i o n a l  i n s t i t u t i o n s  c o n t r i b u t e  t o  c o p y r i g h t  problems. 

Legal i n c e n t i v e s  m igh t  i n c l u d e  some s o r t  o f  t a x  advantage t o  companies 
t h a t  p rese rve  f i l m .  
P u b l i c  domain m a t e r i a l s  shou ld  be handled c a r e f u l l y  t o  make su re  t h a t  a l l  
reques ts  f o r  use o f  same a r e  l e g i t i m a t e .  

(5)  - Storage and Access. 

Our f i l m d a t e r i a l  i s  be ing  moved f rom our  B e a t r i c e  S t r e e t  b u i l d i n g  (about  
75% completed) t o  commercial f i l m  and tape s t o r a g e  f i r m s  i n  t h e  area t h a t  
a r e  temperature  and h u m i d i t y - c o n t r o l l e d .  Our n i t r a t e  m a t e r i a l  i s  h e l d  by 
UCLA F i l m  A r c h i v e s ,  and t h e  cans a r e  opened and checked f o r  d e t e r i o r a t i o n  
about eve ry  s i x  months. 

Do your  o l d e r  f i l m s  c i r c u l a t e ?  

Wi th  t h e  p r o l i f e r a t i o n  o f  cab le ,  some o f  ou r  o l d e r  f e a t u r e  f i l m s  and TV 
shows a r e  be ing  s o l d .  T h i s  c a l l s  f o r  p r e p a r i n g  tape masters ,  and 
sometimes leads t o  a m ino r  r e s t o r a t i o n  o r  p r e s e r v a t i o n  o f  f i l m  e lements.  

I n f o r m a t i o n  r e g a r d i n g  company h o l d i n g s :  

No complete catalogue:. o f  a l l  t i t l e s  i n  t h e  l i b r a r y  i s  a v a i l a b l e ,  b u t  
computer l i s t i n g s  CaN be generated. .  I cannot t h i n k  o f  a reason f o r  an 
i n d i v i d u a l  t o  have t h i s  i n f o r m a t i o n .  However, a bank m igh t  have t o  have 
i t  f o r  a  p l e d g e h o l d e r ' s  agreement. 

We have n o t  as y e t  en te red  i n f o r m a t i o n  r e g a r d i n g  t h e  h o l d i n g s  i n  a  d a t a  base, 
b u t  t h i s  i s  j u s t  around t h e  c o r n e r .  The program has a l r e a d y  been w r i t t e n  
and j u s t  needs a few k i n k s  s t r a i g h t e n e d  o u t .  I b e l i e v e  i t  i s  on t h e  agenda 
f o r  1993. 
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